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Chen Moxiang was famous as an amateur performer of Peking Opera, scenarist 
and drama critic in the period of Republic of China. Based on the art noumenon, Chen 
Moxiang studied the completeness of Peking Opera, and raised some constructive 
views. He noticed that with profound folk cultural heritage, it was significant to 
consciously study the interaction between Peking Opera and folk customs, which had 
broadened the research path of Peking Opera. Although Chen Moxiang's research on 
Peking Opera was based on rich experience of the opera activities, not yet formed an 
orderly theory system, but his study observed and analysised Peking Opera in a 
comprehensive perspective, which implies his theoretical insights.  
The paper regards Chen Moxiang’s drama theoretical criticism as the research 
object, based on the conclusion and summary of primary sources, the paper tries to 
analyze and study Chen Moxiang’s theoretical criticism of Peking Opera, so as to 
explore his reference to the construction of Peking Opera in modern times.  
The main content of this paper includes the following aspects: 
The first chapter combines the related research results of predecessors, explores 
Chen Moxiang’s life and studies the traits of his study on the Peking Opera. 
The second chapter focuses on the view about history of traditional opera, the 
idea about traditional opera, the theory about script writing and performing arts, to 
explore his contributions to the study of Peking Opera in the period of Republic of 
China. 
The third chapter deals with Chen Moxiang’s study on scripts of Peking Opera, 
problems of amateur performer, and conventions of Peking Opera, which to expound 
the particularity of his thoughts in the field of Peking Opera study. 
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